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(Lights up on a somewhat ranshackl e
roomin the Miunicipal Grls

O phanage. Everything is the

vi ol ent shade of pink associ ated
wth small girls and Pepto-Bi snol.
Everything in the room has been
pushed to the wall, leaving a
clearing in the mddle of the room
PEPPER | azily draws a pentacle on
the floor with chal k and candl es,
occasionally stopping to | ook at a
huge grinoire. KATE enters in a
hurry.)

PEPPER.
| think that | ooks just about done, don’t you? This had
better work.

KATE.
Pepper, you still haven’t drawn the synbols. You had one
] ob-

PEPPER.

Oh, silly nme. Sorry! What do those even say? | can’t read
t hese noon runes.

KATE.
| don’t know, but if it’s in the picture it’ll do sonething.
PEPPER.
Fine, I can do it. Hand ne the silly string, wll you?
KATE.
Serious string.
PEPPER.
What ?
KATE.
We're contacting the dark forces of Hell. There’s nothing
silly about it.
PEPPER.

| f you say so. Hand ne the serious string so | can draw the
runes.

KATE.
Here you go.

( KATE hands PEPPER t he serious
string. PEPPER sprays the runes
into the pentacle, talking as she
does.)



PEPPER.
How do you even know all this stuff, anyway?
KATE
Oh, |1’ve been studying magic for several years now.
PEPPER.
Real ly? | did not know that.
KATE.
That' s because we never talk.
PEPPER.
And whose fault is that?
KATE
Mne. | still hate you. Al of you.
PEPPER.
As long as you help ne, I'’msurprisingly okay with that.
KATE.
Yeah, and this way we both get what we want. | m ght even
have the denon kill you | ast.
PEPPER.
What was that?
KATE.
| said I’lIl have the denon kill you | ast.
PEPPER.

That’ s what | thought you said. You' re just so friendly,
Kat e.

KATE
| have no friends. Only problens. Problens to be sol ved.
Preferably with fire.

PEPPER.
You know, | really think I |iked you better when you didn’t
say anyt hi ng.

KATE.
Oh, 1've been planning all of this for years. Tonight’s the
ni ght .

PEPPER.
Do I want to know why-?

KATE.

It'’s too late now. You re down the rabbit hole, Alice.
There’s no comi ng back-



PEPPER.
Pepper.

KATE.
(Deeply confused.)
t? Th

Can you use sal at’s all we have-

PEPPER.
No, |’ m Pepper.
KATE.
| knew that. |1’ m psychotic, not stupid.
PEPPER.
You called ne Alice. | was correcting you. Who the hell is
this Alice, anyway?
KATE.

No, it was a reference. Lewis Carroll? Alice in Wnderl and?
Thr ough the Looki ng-d ass?

PEPPER.
That sounds |i ke one hell of a bad trip. How nuch did she
drop to think she was falling through a mrror?

KATE.
No, I'’mnot tal king about someone tripping balls- okay,
maybe I amthe books get a bit trippy- it was an allusion.
Goddanm t, have you ever read a book?

PEPPER.
Uh, duh. I'’mreading one right now to draw the noon runes.

KATE.
It was a rhetorical question.

PEPPER.
And | gave you a rhetorical answer!

KATE.
No! You don’t answer a rhetorical question. That’'s what
makes it rhetorical!

PEPPER.
Now you’' re just arguing Semtics.

KATE.
Semanti cs.

PEPPER.

Yeah, that’'s what | said.



KATE.
No, you said "Semtics.” I'"’mnot arguing with an old Jew sh
man, |’marguing with an idiot.
PEPPER.
You' re not meking any sense at all, Kate.
KATE.
(Angui shed phlegmfilled scream Aside.)
| swear to whatever god can hear ne I'mkilling her first.
PEPPER.

(Finishing the runes.)
Right. Al done. Let’s do this!

KATE.

kay. Here goes not hing.

(Reciting while she wal ks around the

fini shed sumoning circle.)
Bl ood of the innocent, teeth of the pure. Hand of fate,
wheel of tinme, and book of days. We call out to the dark,
and wait for the dark to answer. Cone forth, arcane spirits,
speak with us as you once spoke with Sol onon the w se. W
offer two virgin soul s-

PEPPER.
Un About that.
KATE.
Ch ny goodness. In the mddle of the incantation, really?
PEPPER.
Well, you said "virgin" souls. And that’s not really true.
l"m uh, not.
KATE.
Shit. Well, the plan should still work.
PEPPER.
Unl ess unwant ed | eshi an experiences don’t count.
KATE.
What ?
PEPPER.
Well, there was a girl, a ferret, and a potato and one thing
| ead to anot her and-
KATE.
Do not finish that sentence. Right. W offer one and... a

hal f? Virgin souls to feed the arm es of darkness! Cone
down, oh Lucifer! Rise fromthe ashes, fallen ones! Yekop
yekoh, tup ruoy tfel dnah ni dna ekahs ti |la tuoba!



(There is a huge puff of snoke, and
t he room goes dark. A high-pitched
screamis heard. Lights cone back
up, and sonme douche with an
acoustic guitar is sitting in the
center of the circle, scream ng. He
does have horns, though. This is
JOSH, the worst denon ever.)

KATE. (cont’d)
Uh, hi?

PEPPER.
M. Denon sir, why are you scream ng? Didn't you turn off
the lights?

JOSH.
Yeah, but... the dark is scary, man

KATE.
Who are you? Murnur? Azazel ? Asnodai ?

JOSH
No, no, nope, nope. Hey. I'mJosh. Al the big guys are out
of the office right now, so, uh, yeah. Me. What’'s up?

KATE.
You're not a denon.

JOSH
Vll, not technically. Not yet, anyway. But |’ve got horns
and | can do stuff, so yeah. If you want you can | eave a
nmessage and wait for one of the big guys to call you back.

KATE.
You’ re ki ddi ng.
JOSH.
Nah. Sorry bro, I'’mall you got right now
KATE.
What about Belial ?
JOSH.
He’s at lunch, give himan hour or two.
KATE.
Ast ar ot h?
JOSH

On vacation in the Bahamas, won't be back in the office for
a nont h.



KATE.
Nebi r ous?
JOSH
W | ost him
KATE.
Ah, dammt. He was always ny favorite in the book. | wanted
to nmeet him
PEPPER.

| amso sorry, it nmust be hard to |lose a friend-

JOSH
What ? Nah, nman. Dude’ s not dead. Denons can't die. W just
lost him And now we can’t find him

KATE.
Ugh, you’'re usel ess.

JOSH.
| f you need to file a conplaint about my service, man, just
| ook up the appropriate pentacle for ny supervisor. He’l
get to it in 69 years.

PEPPER.
6 to 9 years? That’s a long turn around on a conpl ai nt.

JOSH
No, 69 years. A d bastard’s mred down in conplaints. So,
bros, who requires the intervention of darkness today?

PEPPER.
| mght! Do you grant w shes?

JOSH.
Conpany policy requires | say no. You' d have to go to the
ot her place and ask for an R WIllians. W can, however,
make deals. W specialize in Faustian bargai ns, man.

PEPPER.
| don’t know what that neans.

KATE.
Good. Um.. Josh, we’'re both | ooking to nmake deal s tonight.

JOSH.
Excellent, excellent. Is your deal related towards 1.
personal gain? 2. revenge agai nst your enenm es? 3. unl ocking
the secrets of the universe?



KATE.
I's hell a fucking CALL CENTER?
JOSH.
Yeah, what else did you think it would be?
PEPPER.
| think I want option 1.
KATE.

|”mgoing to pick option 2.

JOSH
So that’s a vengeance and a gain. Alright, just let ne get
out our ternms and conditions. Denon code, you understand.
Quid pro quo, etcetera, etcetera.

(JOSH pulls two nassive reans of
paper from out of nowhere and hands
one to each of the girls.)
Just read those over right quick and sign to signify you ve
read and understand. All standard procedures, man. |f you
have any questions, just ask ne.

PEPPER.
Can we recant if we decide we don’t |ike our deal ?

JOSH.
Uh, no. Hell has a strict no take-backsies policy. Lucifer’s
commandnent. Um though there is the rock-off option-

PEPPER.
The what option?

JOSH
Denons can’t back down froma rock-off, man. Part of the
code. If you can play a bitchin’ guitar solo or a super acid
bass line, then and only then you can force ne to break the
deal .

PEPPER.
(Singing.)
Well, Josh it’s time you accept nmy rock-off chall enge!
(The other two stare at her.)
What ?
KATE.
What the hell are you doi ng?
PEPPER.
|"msinging. | got really enotional okay, and | thought I

needed to sing a song to let it out.



KATE.
Nobody bursts out in song when they get enotional. Except
maybe Annie. Do you want to be |Iike Annie?

PEPPER.
Ugh, no. Except yes. Because adoption, you know. It’s a hard
knock-

KATE.
No you fucking don't.

PEPPER.
Har d-

KATE.
No.

PEPPER.
It’s a hard knock-

KATE.
No no no no.

PEPPER.
It’s a hard knock |ifel

KATE.

NO NO NO NO NO NO NO Josh, stop her from singing-

JOSH
Hey, hey. Let’s all be friends. Just sign the papers for
your friendly neighborhood hellion and you can do whatever
you want .

(KATE signs i mediately. After a
few nonents and sone angry | ooks
from KATE, PEPPER al so signs.)

JOSH. (cont’d)
Well, that's all the bureaucracy out of the way. What do you
guys want? Huge bag of weed, pizza, drunk debauchery, what?

KATE.
Wy woul d t hose be your suggestions?

JOSH
Isn’t that what the young people are into these days?

KATE.
No, we’'re into arson and revenge.



JOSH.
So that's what the kids are calling it these days. Mn, back
inm day we just called it thrust and run-

KATE.
Shut up and li sten.

JOSH
Sure you don’'t want a pizza?

KATE.
| " m sure.

JOSH.

| could get you stuffed crust. Just a tiny bit of soul,
stuffed crust pizza.

KATE.
| know what | want -
PEPPER.
Pizza! Pizza!l
KATE.
Pepper, we have a m ssion-
PEPPER.
But stuffed crust, Kate! You can eat it in reversel
KATE.
Kill all of them
JOSH.
Uh, all of what?
KATE.
The ot her orphans, kill them all
JOSsH
Dude, no. They lost their parents, that’'s just cruel.
Besi des, |I'mnot fucking w th Batnman-
KATE.

Not all the orphans in the world, the other orphans in Mss
Hanni gan’ s Muni ci pal O phanage Grls’ Annex. And Annie.

JOSH.
Vell, Annie’s not an orphan... so... yeah. That’s an issue.

KATE.
Kill them
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JOSH.
Here's the thing. It’s small, but I"mcontractually
obligated to tell you that | don’t have authorization to
kill anyone. | can forward your request to the proper

authorities and they’' |l deal with it, but they’ ve got a bit
of a backl og.

KATE.
How | ong i s the backl og?
JOSH.
Un nothing too serious. Just like a century.
KATE.
They’' || have died of natural causes by then. Dammt.
JOSH.
Dude, sorry.
KATE.

You' re the fucking worst denon ever. Seriously. Fuck you,
Josh. What kind of nanme is Josh anyway?

JOSH
Hey man, | don’t appreciate your tone. | am doing ny best,
and you're just being abusive. That’s not nice. Denobns got
feelings too, bro.

KATE.
Stop calling ne that. | amnot your "bro."
JOSH
Chill out, Broseidon. Just go back to the brocean and fee

t he waves. Everything will be fine. Feel the ocean. Becone
t he ocean.

KATE.

| swear to God |’'mgoing to burn the world to the ground.
PEPPER.

Un excuse ne? Do | still get ny w sh?
JOSH

Ma’am it’s not a wwsh. It’'s a deal. For w shes you' d have
to find ny nenesis up in heaven

(A part of "Friend Like Me" from
Al addi n pl ays from heaven.)
Ah! Fuck off, Robin WIlianms! W don’'t need any of your
famly friendly shenani gans! Go hang with George Carlin and

Ri ver Phoenix, 1’ve got this!
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PEPPER.
Sir? Are you alright?
JOSH.
| assure you | am not too blazed to help you.
KATE.
Purify this world...
PEPPER.
| want to be |Ioved by an old bald man.
JOSH.
What ?
PEPPER.
That’ s my wi sh.
JOSH.
Loved? Like, like, like |loved |oved or |oved?
PEPPER.
Loved. Like Annie.
JOSH.

That’'s kinda sketchy. That’s like telling make a wi sh you
want to be sexually initiated by Herbert down the street-

PEPPER.
What, no! Like Annie and M. Warbucks! Adopting her and
pul I ing her out of poverty.

JOSH.
Uh, he’s not going to be pulling out of anything. I'ma
denon | know how this song goes.

PEPPER.
Oh? You do? Sing it!

JOSH
That’s a figure of speech. It’s not actually a song. |’ m not
si ngi ng.

PEPPER.

Wiy i s everyone so agai nst singing?

JOSH.
Uh, because we’re functional people and not idiots?

KATE.
Cut down the rainforests! Burn fossil fuels! Buy
Mer cedes- Benzs!
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JOSH.
kay, | take that back

PEPPER.
Just find nme ny old bald man.

JOSH
| don’t feel right about this.

PEPPER.
Pl ease? Pretty please? | just want a better life.

JOSH
You coul d’ ve asked for that, dude. Not an old bald guy.

PEPPER.
Anni e found pleasure in life through an old bald guy and |
want to do the sane.

JOSH.
Goddam wat ch your phrasing! Fine. Fine.

(JOSH cl aps. An old bald man, MR
ORANGE, enters, ad |ibbing as he

does. He's a few fries short of a
happy neal .)

MR ORANGE
Ah! The conm es are invading us with denons again! Just |ike
1969!

JOSH

M. Orange, that’s not why you' re here.
MR, ORANGE

Don’t use ny nane, boy. It’'s supposed to be a secret!
JOSH.

Don't worry, I’mnot going to blow your cover. Just | ook.

(JOSH gestures to the girls and the
pent acl e.)

MR. ORANGE
Oh. What's all this then?

JOSH.
You’ re adopting an or phan.

MR ORANGE
Oh? Really? | don’t renenber agreeing to that!
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JOSH.
You don’t remenber what day it is.
MR ORANGE
Puddi ng day!
JOSH

Not a real day, M. O ange.

MR, ORANGE
DON' T YQU LI E TO ME BOY, | KNOW MY DAYS. It’s puddi ng day.

PEPPER.
(As if she is looking at a unicorn,
i nstead of sone crazy old guy.)
He' s perfect.

KATE.
The hell’s this? The hell’'s that? What the hell have | been
doi ng?

JOSH.
Sati sfied?

PEPPER.
Ch yes, I'll take him

MR ORANGE
Are you ny daughter?

JOSH.

M. Orange, you don’t have one of those.

MR.  ORANGE
Oh. Wuld you like to be nmy daughter? | just |ove children
so much. There’s a hole in ny soul that requires tiny hands
to fill. Children touch ne in very special ways. And | |ike
to think I touch themtoo. Right where it counts.

JOSH
|’ve made a horri bl e m stake.

PEPPER.
|’d very much |ike to be, M. Oange! |’ m Pepper!

MR, ORANGE
VWell, Pepper, if you re going to be ny daughter there’s
sonet hi ng you shoul d know.

PEPPER.
Ch?
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MR, ORANGE
|’mactually a secret agent, but you can't tell. It’'s a
secret to everybody. I’ mdisguised as an old bald man so no
one wll know |l mactually an old bald man!

KATE.
That’ s not a di sgui se-

MR ORANGE

It’s the PERFECT di sqgui se!

KATE.
How s that fair?! You give her an old bald man |ike that but
you just can’t fix mnmy problenf!

JOSH
50% i s good enough for me. If you have any conplaints you
can file themw th ny supervisor

PEPPER.
Conme on Dad, it’s going to be just |ike Annie! Singing and
alI'!

MR,  ORANGE
Don't sing! You Il blow ny cover!

PEPPER.
Danmit, foiled again!

(PEPPER and MR ORANCE exit
t oget her.)

KATE.
Josh, what the hell?

JOSH.
Sorry. Sonetinmes you win, sonetines you | ose, sonetines you
get a crazy old guy.

KATE.
He’'s totally lost his narbles.

JOSH
" m awar e.
(Hol ds up a bright orange bag of
mar bl es.)
He'l |l be back to get them

KATE.
| don’t understand.



JOSH.
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See, the problemwth old bald nen is they' re either al
sexual deviants or insane. So | went with the | esser of two

evils. Even devils got to draw a |ine sonewhere.

KATE.
What about Annie and M. Warbucks?
JOSH.
All of them No exceptions. Two options.
KATE.
But M. Warbucks isn’'t insane-
JOSH.
Exactly.
KATE.
Oh- oh god.
JOSH.

Not so jeal ous of Annie now, are you?

(KATE shivers in disgust.

JOSH

snaps his fingers and di sappears.

End of scene.)



